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Please e-mafodaas an attachment to friends who might be interestgdning the Twin Cities
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JIM FIELD: A PORTRAIT

By Nancy Hite

Jim Field has the largest Dixieland jazz band in thgesimaybe in
the country. The Mouldy Figs are well known to all j&zs in the
Twin Cities. | recently had a chance to sit dowrhwiteld, founder
of the group, to learn about the past and present afnigsie
group of musicians.

Field started taking drum lessons when he was about 6 gidais
the early 1950s, a couple of years before he was in jhighr

school in Western Springs, lll., a Chicago suburb, lgaibe
practicing with a junior high band that needed a drummes.bEmd
performed some Dixieland tunes at a variety show as¢heol and he played his first public drum
solo, which was met with huge audience applause. Accoralidgnt "I was hooked."

His early career included contact with later jazz gre@tarinetist Kim Cusack (the Salty Dogs)
was in that same junior high band, the 12th Street Regaad Jim's mother's cousin was a jazz
clarinetist who worked with Jack Teagarden while Jitetied in. Jim performed with a Baptist
orchestra through his church, using the noted "Billy Suad&yccessful Songs" as the playbook.

Throughout junior high Jim had his own dance band, playingdioool dances, as well as
continuing with the regular school band. Around 1957 hisifanoved to Park Ridge, Ill. He
joined the football team, where he met Buzz Podethalljazz banjoist who became Jim's lifelong
friend, and who later married jazz vocalist Banu Gibsod relocated to New Orleans.

Where did the name Mouldy Figs come from?



Writer Studs Terkel was visiting Buzz's home while Jiasd was practicing there one day.
Walking through, he kidded the teenage musicians: "You guys lamech of moldy figs." Jim
soon learned that the term was a derogatory nicknamiecpyl musicians of the swing era
(notably Benny Goodman's band) to old, uncool Dixielames and the musicians who played
them. Field instantly decided, "That's it!" — the nameHis band. And he adopted the British
spelling "to add some class."

That was 48 years ago.

Jim's original Mouldy Figs stayed together through high silgetting gigs in spite of the
skyrocketing popularity of rock-and-roll. Field then wenGeorge Wiliams College in Chicago,
also known as the YMCA School.

During his college years, the banjo sing-along crazelalesd. Field acquired a striated
Stradivarius, taught himself to play it and soon was paiifg at jazz clubs in Chicago, including
Your Father's Mustache and the Old Town Pump, and wagappicashboard player at the Red
Garter. Following college, he worked at the YMCA in Rioed, Ill., and then in Minneapolis,

where he moved with his wife and two young children in 1@itte of the first local jazz musicians
he met was Jim Torok, who hired him to play with tiggsFEye Jass Band at Jimmy's on the Levee
in St. Paul.

By 1972 he was playing regularly at Fiorito's in downtownPaiul with Bruce Leland, whose

band had the unlikely moniker of "The Small But Symph&tationary Marching Band". When

Leland left town in 1973, Jim started the Twin Citiessiar of the Mouldy Figs, who played at

Fiorito's on Thursday, Friday, and Saturday nights foersegears. The original Twin Cities

members of the Mouldy Figs will be familiar to mangdblong-time jazz fans: Red Wolfe, Steve

Blons, Dave McCurdy, Don Bridenbecker, Jim Torok, DrnieBlackburn, Jim TenBensel, Bill
Evans, Gene Paulson and Bruce
Allard. The concept of the
Mouldy Figs was unique because
it featured rotating personnel. It
was set up to include lots of
different players, and fans never
knew who they might see
performing together on a given
night.

Jim Field, left, with Bill Gordon
and Dave McCurdy in the early
1980s.

The next regular Mouldy Figs

gig was at the Bungalow, over

on the river border with
Wisconsin, starting around 1981. For about eight yearSi¢iseplayed every Sunday there,
drawing huge crowds for the afternoon.



Today's Mouldy Figs include close to 40 musicians. Jim theysequirements to be a Mouldy Fig
are being "talented enough to play on the spot, play inrseveral different keys, and love
traditional jazz." Jim says that while nobody woulav&l around the world to hear the Mouldy
Figs as musicians, their ideal is to spread fun and leeaitjh music. His goal is to make people
happy and express his own happiness through music, andshdats a stronger motivation than
being a purist about traditional jazz. As Jim says,fansl know, a Mouldy Figs gig is always
exciting because it is extemporaneous — you never knowwith&appen!

Many of the Mouldy Figs at the celebration of the 30th Anniversary of theih@2003.

Jim Field is known for organizing and playing benefit @t& honoring other musicians and/or
people in need — examples of the "love and fun" through miugicare Jim's ideals. The biggest
of those so far was for banjo player Fern Dale, wheded assistance with mounting medical bills
in 1995. She died in February 1996. The most recent suchateass a tribute to local musician
Buzz Peterson, a longtime Fig, shortly before he d&dylzar The Figs also performed at several
benefits in recent months for New Orleans hurricatief.

Many Figs fans may not know that Jim Field has alsbahdistinguished professional career
outside of music. His current position is executive tiineof a statewide consortium of
independent/private schools called the Minnesota IndepeB8déool Forum. Its goal is to
enhance private education in Minnesota by raising méorescholarships and education programs.
Jim also represents private education to the State Degratrof Education and represents
Minnesota in the National Council for Private Educatidarlier in his career he was Associate
Dean of the Minneapolis Community College, where betetl the College for Working Adults.

In addition to his professional career and running theltoFigs, Jim has been involved in
international charitable work. About 11 years ago,uplothe St. Paul Rotary Club, Jim started a
relationship with a Rotary Club in Guyana, South Anzeriele has provided leadership for eight
projects, including installing a well system in an Indidlage, stocking four libraries, filing a



gymnasium with sports equipment, and early this year dieliyéwvo semi-truck loads of hospital
equipment and supplies. He has made five trips to the souadtry. The kids there started calling
him "Uncle Jim in the Jungle" after he delivered 500 badkpladed with school supplies.

The Figs are Jim Field's living legacy, a concept syméallately through the handing down of
noted band members' Mouldy Figs jackets. Banjoist Debtdreeyer, who's gaining a national
reputation, recently accepted the jacket that had beamlwd~ern Dale, a nationally known banjo
player who was a Mouldy Fig in the twilight of her care®ulti-instrumentalist Russ Peterson
accepted the jacket that trumpeter-trombonist Buzz Retéesrelative only in musical pursuits)
wore for years.

Buzz Peterson's widow, Bette, presented his jacket to RussoPedé the Mainstreet Bar & Grill
in Hopkins in January.

Traditional jazz is a uniquely American art form. Magople are concerned that it will die out;
some say it already did die once and made a comebacks daimg his part to keep it alive by
introducing kids to the music through "Riverboat Music" penfances at area public and private
schools. He has put together a quartet that has playedddy 10,000 students, using music to
teach about the rivers' role in bringing settlershie part of the country.

Jim's message to his fellow musicians is to "preparehnext trad jazz revival and make it a big
one!" His enthusiastic leadership has made a huge difeiia the local jazz scene. The Figs are
currently performing every Sunday, alterrnating betwéerMain Street Bar and Grill in Hopkins
(March 5 and 19, April 2 and 30) and at the Big City TavefRaseville (March 12 and 26, April 9
and 23). To find out more about the band's schedule, boakmysecordings, go to
http://www.mouldyfigs.combn the Web.




EVENTS

Club Underground Jazz lineup for March
Under the Spring Street Tavern, 355 NE. Monroe St., Mipoks. (612) 627 9123.
Jazz is featured every Sunday from 4 to 7:30 pm. $5 cover

Mar. 5: Minnesota Dixie (Kerry Ashmore on banjo, Ralph Faville on trumpet,
Joy Judge on trombone, Ted Schreyer on tuba and Fredd&ohaon clarinet)

March 12: The Pig's Eye Jass Band A true Twin Cities fixture affixing
itself for the second time at the Club!

March 19: The South Side Acesire back.
March 26: The Silver Derby Syncopatorswill bring their Traditional Jazz
back for all to syncopate with.
Jazz at Mitch's
1305 W. 7' St. (at Victoria), St. Paul. (651) 228-1408
The Southside Acesppear every second Tuesday of the month, 7-10 pm. No cloweye.

Bill Evans' New Orleans Jazz Bandappears every last Tuesday of the month 7-10 pm. No cover
charge.

Jazz at the Roseville VFW
1145 Woodhill Dr., north of the intersection of County ®and Lexington. (651) 483-5313
The Godfrey Daniel Jazz Bandgvery third Tuesday from 6 to 9 p.m. No cover charge.

Alicia Wiley at the Varsity Theater

Pianist and vocalisAlicia Wiley will appear in concert at the Varsity Theater, 130848¥E5St. in
Minneapolis on Friday, March 10, at 9:15 p.m. Alicia's @&nh a Minnesota Music Award.
Opening for Alicia is nationally acclaimed singer-soniggviSyLVIE LEwIS. In addition to the
critical praise that surrounded her 2005 debut CD “Tangos &Um@as,” Lewis’ recent media
attention includes a listing Word Magazine’sTop 10 Records of 2005” and a song feature on
ABC's hit series “Grey’s Anatomy.Tickets $6 (18 years and older). Alicia’s band members
include bassisteFr BAILEY (Moveable FeasKeri Noblg; drummer BRANDON COMMODORE(R
Factor); and guitarist dN HERCHERT(MangoJam Divorceg. Call the Varsity Theater Box Office
at (612) 604-0222. For more information vistitp://www.varsitytheater.org

CD Release Party for The John Raymond Project



EP release March 25, 11:30 p.m. - 1:30 a.m., at the Dakat&llaz, 1010 Nicollet Av.
Minneapolis. $3 cover. (612) 332.1010tp://www.dakotacooks.com

Trumpeter Raymond and his group, The John Raymond PrbjattRongstad on saxophones,
Steven. T. Hobert on piano, Kevin Rowe on bass asld Vaughn on drums.

The group comes highly recommended. One endorsementnWéago out to our favorite
restaurant, we all tend to order the same dish. It'siglaat we rarely take a chance on something
new. The same pattern holds true with music. Next ymere out listening to live music, take a
chance on the JRP. You'll like what you hear; and yoy meaer order that old dish againKelly
Rossum, nationally known trumpet player and educator

Contact John Raymond, (612) 599.6574 or raymonjl@uwec.edu

CD Preview: Bruce Allard: Bits and Pieces
by Jim Torok

The violin has been a part of jazz since the etudiags. W.C. Handy insisted on having a violin in his
orchestra, and Joe Venuti played jazz violin with Beid&rbecke in the Paul Whiteman orchestra and
in small groups with guitarist Eddie Lang.

Bruce Allard has always been a favorite of mine @nublin. He is now putting out his first CD, a
collection of his favorite performances over the [2Z&years with various groups.

Selections are "Snowy Morning Blues," "Merry WidowKiss to Build a Dream on," "Echoes of
Spring,"” "Quien Sera," "A Child is Born," "Halsa Demr4ema," "Drunken Norwegian Shriners
Marching String Ensemble,” "Round Midnight,"” "Saint Tres1 "Soon It's Gonna Rain,"
"Mysterious Blues," "America the Beautiful" and "Choplss$i¢

Although Bruce also plays trumpet and cornet, this Cmest all violin. My favorite is James P.
Johnson'Snowy Morning Bluesith Butch Thompson. They play the piece at thekligspo

favored by the composer rather than the very slovptechosen by Ruby Braff and Dick Hyman.
Echoes of Spring another delight. Even though many of the tunes@tr@sually considered jazz
pieces, Allard turns them into jazz, improvising eve8/#time, inserting Latin rhythms, etc. Bruce
displays an unusual sense of humor. He says he awolkerat @ith a vision of Norwegian Shriners
staggering down the street, fezzes bobbing, playing drates on their open G and D strings.
Chopsticksalso turns out to be a humorous delight. It is punctugteddgentle triangle as if played by
a child. At the end of the piece the triangle is regdaeith a single stroke of a huge gong.

The CD is not yet available in stores. Bruce Alleath be reached at (952)-926-4097, or at 4324 W.
44th St. St. Louis Park MN 55424,



Thelonious Monk Institute of Jazz Launches Peer-tdreer Jazz
Education Program in Five Twin Cities Public Schodad and Presents
Two Public Concerts at the Dakota

The Thelonious Monk Institute of Jazz, in collabonatiaith the Dakota Foundation for Jazz
Education and the Children's Music and Arts Foundatiohjntribduce "Peer-to-Peer" jazz education
programs in five Twin Cities public schools, March 6-18e3e "informances" will be presented by six
exceptionally gifted jazz students from the Los Angelesrity High School for the Arts, along with
saxophone recording artist Bobby Watson and vocakst Henry. Each visit will include a concert for
the student bodies followed by a jazz workshop for ealsbdd's jazz band with the L.A. students
playing alongside and sharing ideas with their Minnea&tlis?aul peers.

"As young people are so influenced by kids their own age, lveliter to expose them to this great
American art form than those of their own gener&tiasked Thelonious Monk, Jr., the Monk
Institute's chairman. "And with Bobby Watson and LHsnry — two of the most exciting jazz
performers on the scene today — in the mix, it's aalextraordinary opportunity for everyone
concerned: students, teachers, musicians, non-musieizrgpody."

Besides playing jazz at a level that belies theirgetie L.A. students will talk with their Twin Cities
peers about what jazz is, why it's important to Angerand how a jazz ensemble represents a perfect
democracy. The week will conclude with two performaraggsn to the public on March 10 and 11 at
the Dakota Jazz Club and Restaurant. Audiences aredit@itenjoy an evening of music with jazz's
future "young lions" alongside the world-renowned Watsahkaanry.

Schools:
Harding Senior High, St. Paul; Central Senior HighPaiul; St. Francis High School, St. Francis,
Minn.; Patrick Henry Senior High, Minneapolis. and Tritas Jefferson High School, Bloomington

Concerts:

Friday, March 10 and Saturday, March 11, at 7 and 9 p.m. ketiings.
Tickets are $10. For more information visitvw.dakotacooks.com

or call the Dakota Jazz Club & Restaurant, (612) 332-1010.

The school "informances" are a component of the Masktute's Jazz in America outreach initiative
which includes the National Jazz Curriculum webditéx{//www.jazzinamerica.org/ This internet-
based curriculum is available to all 5th, 8th, and 11th goatéc school students in the United States.
Designed to be a regular part of each grade's social sardéererican history classes, it is the first
jazz curriculum to use state-of-the-art Internet tetdgyoffered free of charge on a national basis.

About the Dakota Foundation for Jazz Education

The Dakota Foundation for Jazz Education, (also caled<hrain) is a nonprofit organization
sponsored by the Dakota and dedicated to bringing jazz andtedutogether. Originated in 1997 by
Dakota co-owners Richard Erickson and Lowell Pickettl, taie late Jane Matteson, a lover and
patron of jazz, the Dakota Foundation provides free copegformances by young musicians at the
Dakota on designated Saturday and Sunday afternoons to age@ur understanding, appreciation,
and enthusiasm for jazz among young audiences and bloomsigians. Other programs include
seminars (“jazz dialogues") given by eminent jazztarten annual jazz piano competition (co-
sponsored with the St. Paul based Schubert Club), jazz saholarships, outreach programs



presented in Minneapolis and St. Paul schools, and teergegion of the annual Jane Award to an
individual who has had a significant impact on the lekgoung musicians.

About the Thelonious Monk Institute of Jazz

The Thelonious Monk Institute of Jazeww.monkinstitute.oryjis a nonprofit educational

organization established in memory of Thelonious Mdwklégendary jazz pianist and composer.
Monk was a mentor to many younger musicians in thegagamunity. The Institute follows his
example by bringing together the greatest living jazstarto teach and inspire young people. It offers
the most promising young musicians college level traibingmerica's jazz masters and presents
public school-based jazz-education programs worldwide. Hgtpirill the tremendous void in
artseducation left by severe budget cuts in public schadirig, the Institute's education programs are
free to the public and use jazz as the medium to encoimag@ative thinking, creativity, a positive
self-image, and respect for one_s own and others' cufternghge.

About the Children's Music and Arts Foundation

The Children's Music and Arts Foundation (CMAF) is a 50 Bjjcgharitable foundation established in
April 2004 and headquartered in Minneapolis, Minnesota. Thsioni of CMAF is to provide
scholarships, grants, and funding to enable educationanahgy for aspiring musicians, performance
and creative artists especially those who lack oppoigaror financial means. In the face of declining
federal, state, and local funding for the arts, CMAR lwglp develop children's/young adult's musical
and artistic abilities, build awareness and self esteaohprovide opportunities for achievement and
growth.

Bassist Avishal Cohen and the “Heartbeat of Israel'March 1
by Andrea Canter

A jazz visionary of global proportions” Down Beat Magazine

A founding member of Chick CoreaOrigin band and an acclaimed composer, bassist Avisitan
and his trio will perform at 7 p.m. March 1 at the Ada¢shurun Temple, 10500 Hillside Lane West,
Minnetonka, as part of the Heartbeat of Israel Cultdred Series.

Tickets are $20 ($15 for students and seniors). Presentbd ksrael Program Center of the
Minneapolis Jewish Federation, the Heartbeat of sexées features concerts by top Israeli artists.

Born and raised in Israel, Avishai Cohen was infludrearly by the bass legend Jaco Pastorius. After
two years of study at the Music & Arts High Schoolanukalem, he enlisted in the Israeli Army.
Following his tour of duty, he moved to New York City wide studied at the New School and
Mannes School of Music and played with fellow studentdBviehldau and joined at Latin band. His
opportunities in New York included work with Ravi Coltrakéynton Marsalis, Joshua Redman,
Paquito D'Rivera, Roy Hargove, Leon Parker, and DamilePbefore he was “discovered” by Chick
Corea in the mid 90s. Cohen played with Corea’s Origihlaer with Corea’s New Trio until 2003.
His work is known for its global influences, particulathe fusing of Latin and Middle Eastern folk
melodies with modern jazz. He has released six rewsd leader including the recéitHome
(Razdaz Records).



To purchase tickets, contact the Israel Program Cah&@%2-381-355lifai@sabesjcc

Jazz Piano Competition 2006

The Dakota Foundation for Jazz Education and The SchGhdrfpresent the Second Annual
Jazz Piano Competition for students from ages 15 to 18.cbhnpetition rewards excellence
among students of America's great indigenous art formttvie scholarships to further their
education.-On Sunday, May 21, 2006, three finalists will coenjpe

front of a panel of judges and a live audience at the Rakatz Club and Restaurant. At stake will
be three memorial scholarships totaling $2,000, namediortaf David Paulus, Marie Froelich
and Jane Matteson. A selected finalist will also perfat the Dakota Jazz Club and at a Schubert
Club Courtroom Concert later in the year. Competitwmesasked to submit an audio tape or CD
containing three jazz tunes of their choosing. Fare@sheet and complete application information
please see The Schubert Club web sitga://www.schubert.org

All application materials must be received by noon ambay, April 17. Finalists will be notified
by May 1st.-The performance competition and award camgmil be held on Sunday, May 21,
2005, 2:00 - 4:00 pm, Dakota Jazz Club - 1010 Nicollet Mall, Minneapbor further
information please contact The Schubert Club, 651-292-326Klem@schubert.org

Later at the Dakota:
Friday and Saturday Nights, 11:30 pm to 2:00 am March Calendar

Friday March 3Hothousefeaturing Paul Harper; Standards, originals, you know,. Jazz
Saturday March Zhe Bryan Nichols Trio; One of the most exciting pianists on the scene.
Friday March 10Jim Anton_s Surprise; You never know with Jim and his bass, but it will alade cool.

Saturday March 11Pat Moriarty/Ellen Lease Quintet w/Kelly Rossum (trumpet), Chris Bates (bass), Daem&th
(drums)

Friday March 173Jim Anton_s St. Patrick_s Day BandCelebrate with Irish/free/world music. Raga meetgithe
Saturday March 1&8ryan Nichols Presents;More from this amazing pianist.
Friday March 24The Vehiclew/Steve Hobart (piano); Part of a new talent weekéeHuls is part of the future.

Friday March 3Blue Chi Pete Whitman (sax), Dean McGraw (guitar), Jay Eptgteinms) Funky, freewheeling.



